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CHORAL ENSEMBLES 
ANN How ARD JONES, director of Choral Activities 
WOMEN'S CHORALE 
Allison Entrekin, conductor 
REPERTORY CHORUS 
Paul E. Oakley, conductor 
Robert H. Gehrenbeck, guest conductor 
Tuesday, April 25, 1995 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
BOSTON UNIVERSITY CHORAL ENSEMBLES 
ANN HOWARD JONES, director of Choral Activities 
Sumer is icumen in 
Herbstlied 
Herbstlied 
Winter Cantata (1965) 
III. Winter Seclusion 
VI. One Umbrella 
VII. Of Crimson Ice 
Tuesday, April 25, 1995 
8:00p.m. 
PROGRAM 
WOMEN'S CHORALE 
Allison Entrekin, conductor 
Vasco Gouveia, flute 
Tobias Werner, cello 
Joseph Pereira, percussion 
Charlotte Sabiel, piano 
Charlotte Sabiel, piano 
VIII. The Branch is Black 
IX. Fallen Leaves 
X. So Deep 
Salut Printemps (1882) 
Vasco Gouveia, flute 
Joseph Pereira, marimba 
Alethea Rocci, soprano 
Charlotte Sabiel, piano 
Anonymous 
13th Century 
Robert Schumann 
(1810-1856) 
Felix Mendelssohn 
(1809-1847) 
Vincent Persichetti 
(1915-1987) 
Claude Debussy 
(1862-1918) 
Make a Joyful Noise 
In the Beginning 
REPERTORY CHORUS 
Paul E. Oakley, conductor 
David Richardson, piano 
Members of the Percussion Ensemble 
Edward Gregson 
(b.1945) 
Gregson 
Alisa Cassola, Sarah Garvey, Miranda Rowe, soprano I 
Inna Doliner, Pia Ercole, Kathleen Keefe, soprano II 
Bernadette Buckley, Jennifer Manuel, alto 
Daniel Diez, Derek Holbrook, tenor 
Patrick Gagnon, Sungho Park, bass 
David Richardson, piano 
Ecco monnorar l'onde 
from Second Book of Madrigals, (1590) 
Dolcissimo uscignolo 
Robert H. Gehrenbeck, conductor 
Tobias Werner, cello 
from Eighth Book of Madrigals, (1638) 
Robert H. Gehrenbeck, conductor 
Tobias Werner, cello 
Paul E. Oakley, harpsichord 
L _ . c:1.s the Culver on the Bared Bough 
Three Selections from The Creation 
I. Recitative and Chorus 
II. Aria 
III. Trio and Chorus 
Daniel Diez, tenor 
William Ness, piano 
Tina Stalberger, soprano 
Paul E. Oakley, piano 
Jennifer Mintzer, soprano 
Daniel Diaz, tenor 
Sungho Park, baritone 
William Ness, piano 
Claudio Monteverdi 
(1567-1643) 
Monteverdi 
Halsey Stevens 
(b.1908) 
Franz Joseph Haydn 
(1732-1809) 
TEXTS 
Sumer is icumen in 
Sumer is icumen in, Lhude sing, cuccu 
Groweth sed and bloweth med And springth the w[o]de nu. 
Sing cuccu. A we bleteth after lomb, Lhouth after calve cu. 
Bulluc sterteth, bucke verteth, Murie sing, cuccu. 
Wel singes thu cuccu: Ne swik thu naver nu. 
Schumann: Herbstlied 
Das Laub fallt von den Baumen, 
das zarte Sommerlaub. 
Das Leben mit seinen Traumen 
zerfallt in Asch' und Staub, 
ja, ja, zerfallt in Asch' und Staub. 
Die Voglein im Walde sangen, 
wie schweigt der Wald jetzt still! 
Die Lieb' ist fortgegangen, 
kein Voglein singen will, 
ja, ja, kein Voglein singen will. 
Die Liebe kehrt wohl wieder, 
im lieben kiinft'gen Jahr, 
und alles kehrt dann wieder, 
was jetzt verklungen war. 
Du Winter sei willkommen, 
dein Kleid ist rein und neu, 
er hat den Schmuck genommen, 
den Schmuck bewahrt er treu! 
Mendelssohn: Herbstlied 
Ach, wie so bald verhallet der Reigen, 
wandelt sich Fruhling in Winterzeit! 
Ach, wie so bald in traurendes Schweigen 
wandelt sich alle die Frohlichkeit! 
Bald sind die letzten Klange verflogen! 
Bald sind die letzten Sanger gezogen! 
Bald ist das letzte Griin dahin! 
Anonymous 13th Century 
The foliage falls from the trees, 
the delicate summer foliage. 
Life with its dreams 
crumbles into ashes and dust, 
yes, yes, crumbles into ashes and 
dust. 
The birds were singing in the 
forest, 
how silent the wood is now! 
Love has departed, 
no birds wish to sing, 
yes, yes, no birds wish to sing. 
Love will return 
in the lovely coming year, 
and everything will reappear, 
that has now withered away. 
Dear winter, be welcomed, 
your cloak is pure and new, 
you have taken the gems, 
and will preserve the treasure 
faithfully! -~ 
A. Mahlman 
Ah, how soon the round dance 
dies away, 
and spring turns itself into 
wintertime! . 
Ah, how soon into grieving silence 
all joy is transformed! 
Soon the last sounds will have 
vanished! 
Soon the last singers will have left! 
Soon the last greenery will be 
gone! 
Aile sie wollen heimwiirts zieh'n! 
Ach, wie so bald verhallet der Reigen, 
r"1delt sich Lust in sehnendes Leid. 
War't ihr ein Traum, ihr Liebesgedanken? 
Suss wie der Lenz, und schnell verweht? 
Eines, nur Eines will nimmer wanken: 
Es ist das Sehnen, das nimmer vergeht. 
Ach, wie so bald ... 
Persichetti: Winter Cantata 
III. Winter Seclusion 
Winter seclusion: on the window pane, 
The silver fern of frost has grown again. 
H0-6 
VI. One Umbrella 
One umbrella, as snowy dusk draws on, 
has come; and passes by; and now is gone ... 
YAHA 
VII. Of Crimson Ice 
The rime has frozen overnight to gems 
~ rimson ice along the buckwheat stems . 
RANKO 
VIII. The Branch is Black 
The branch is black and bare again : 
a crow shook down its coverlet of powdered snow. 
H0-6 
IX. Fallen Leaves 
The winter's fitful gusts, as they expire, 
bring enough fallen leaves to build a fire. 
RYOKAN 
X. So Deep 
So deep, the heavy snow since yesterday, 
Its drifts remain sweep, sweep as you may. 
IZEMBO 
Everyone wants to return home! 
Ah, how soon the round dance 
dies away, 
and pleasure changes into longing 
sorrow. 
Were you a dream, thoughts of 
Love? 
Sweet as the spring and quickly 
blown away? 
One thing, only one thing will 
never falter : 
It is the longing that never fades. 
Ah, how soon ... 
Klingemann 
Debussy: Salut Printemps 
Salut printemps jeune saison 
Dieu rend aux plaines leur couronne 
La seve ardente qui bouillonne 
S'epanche et brise sa prison. 
Bois et champs sont en floraison 
Un monde invisible bourdonne 
L'eau sur le caillou qui resonne 
court et dit sa claire chanson. 
Le genet <lore la colline 
Sur le vert gazon l'aubepine, 
Verse la neige de ses fleurs. 
Tout est fraicheur, amour, lumiere 
Et du sein fecond de la terre 
Montent des chants et des senteurs 
Salut printemps jeune saison ... 
Gregson: Make a Joyful Noise 
Make a joyful noise unto the Lord, all ye lands. 
Greetings spring, young season 
God crowns the plains with color 
The ardent sap which bubbles 
Pours out and breaks from its 
prison. 
Woods and fields are in flower 
An invisible world murmurs 
The water resounding on the 
pebble 
runs and tells its clear song. 
The broomflower gilds the hillside 
On the green lawn the hawthorne 
Sheds as snow its flowers. 
All is freshness, love, light 
And from the earth's fertile breast 
Ascend songs and scents. 
Greetings spring, young season ... 
Comte de Segur 
Serve the Lord with gladness: come before his presence with singing. 
Know ye that the Lord he is God: 
it is he that hath made us and not we ourselves. 
We are his people and the sheep of his pasture. 
Enter into his gates with thanksgiving. 
Enter into his courts with praise: 
be thankful unto him and bless his name. 
For the Lord is good, his mercy is everlasting: 
His truth endureth to all generations. 
Make a joyful noise unto the Lord. 
Gregson: In the Beginning 
In the beginning God created the heaven and the earth. 
And the earth was without form, and void; 
and darkness was upon the face of the deep. 
The massive nothingness of a world unmade 
Psalm 100 
encased in its black velvet shroud. 
Formless and noiseless were mountains and seas. 
~ic and silent the world to be. 
•· .it His command the velvet shroud broke. 
Light burst upon God's embryo world. 
And God saw the light, that it was good. 
Illumined then was its dormant face, 
awakened, never to sleep again. 
Gloria in excelsis Deo. 
In the beginning God created the heaven and the earth. 
In the beginning was God. 
Monteverdi: Ecco monnorar I' onde 
Ecco, mormorar l'onde e tremolar le fronde 
a !'aura matutina, e gl'arborselli; 
e sovra i verdi rami i vagh' augelli 
cantar soavemente e rider l'oriente! 
Ecco, gia !'alb appare e si specchia nel mare, 
e rasserena il cielo, e imperla il dolce gielo, 
e gl'alti monti indora! 0 bella e vagh' aurora! 
L'aura e tua messagiera e tu de !'aura, 
ch'ogn' arso cor ristaura. 
Monteverdi: Dolcissimo uscignolo 
Dolcissimo uscignolo, 
tu chiami la tua cara compagnia 
cantando: "Vieni, vieni, anima mia!" 
A me canto non vale 
e non ho come tu da volar ale. 
0 felice augelletto, 
come nel tuo diletto 
ti recompensa ben !'alma natura: 
se ti nego saper, it die ventura. 
Genesis I - Susan Smith Gregson 
The morning breeze ruffles the water 
and flutters the leaves, 
the birds begin their song, the east is 
bright. It is dawn! 
The sea is a mirror, the frost sparkles, 
and the mountain tops are gold. Ah, 
lovely dawn! 
and with the dawn comes the breeze 
that cools every fevered heart. 
Torquato Tasso 
Sweetest nightingale, 
you call to your dear companion 
singing: "Come, come, my soul!" 
to me song is of no avail 
nor do I have wings to fly like you. 
0 happy bird, 
how for your delight 
kindly Nature compensates you 
well: 
if she denied you knowledge, she 
gave you good fortune. 
G. B. Guarini 
Stevens: Like as the Culver on the Bared Bough 
Like as the culver on the bared bough 
Sits mourning, mourning the absence of her mate, 
And in her moan sends many a wishful vow 
For his return, that seems to linger late; 
So, I alone, now left disconsolate, 
Mourn to myself the absence of my love. 
And wand'ring here and there all desolate, 
Seek to match that mournful dove. 
No joy of aught that under heav'n doth hove 
Can comfort me, but her own joyous sight, 
Whose sweet aspect both God and man can move, 
In her unspotted pleasaunce to delight: 
Dark is my day whiles her light I miss, 
And dead my life, that wants such lively bliss. 
Haydn: Three Selections from The Creation 
I. Recitative and Chorus 
And the heavenly host proclaimed the third day, 
praising God and saying, 
Awake the harp, the lyre awake, 
Edmund Spenser (1552-1599) 
and let your joyful song resound. 
Rejoice in the Lord, the mighty God; 
For he both heaven and earth has clothed in stately dress. 
II. Aria 
With verdure clad the fields appear delightful to the ravished sense; 
by flowers sweet and gay enhanced is the charming sight. 
Here vent their fumes the fragrant herbs, 
here shoots the healing plant. 
By load of fruits th'expanded boughs are pressed; 
to shady vaults are bent the tufty groves; 
mountain's brow is crown'd with closed wood. 
Ill. Trio and Chorus 
The heavens are telling the glory of God; 
The wonder of his work resounds the firmament. 
The day that is coming speaks to the day, 
The night that is gone to following night. 
In all the lands resounds the word, 
never unperceived, ever understood. 
MEET THE ARTIST 
~ Howard Jones was appointed as Professor of Music and Director of 
ral Activities at Boston University in August, 1993. In that position Dr. 
Jones conducts the Symphonic Chorus and Chamber Chorus, teaches advanced 
choral conducting and administers the MM program. 
Dr. Jones continues as Assistant Conductor for Choruses with the Atlanta 
Symphony Orchestra, where she is closely associated with Yoel Levi, Music 
Director, and Robert Shaw, Music Director Emeritus and Conductor Laureate. 
She is also Conductor of the Atlanta Symphony Youth Chorus. She serves as 
Musical Assistant with the Robert Shaw Chamber Singers and Festival 
Singers, whose recent performances led to recordings of Poulenc, Rachmaninoff, 
Brahms and Schubert choral music on TELARC and critical acclaim at 
Carnegie Hall. She assists .t-4r. Shaw in the musical preparations for the 
Robert Shaw Institute which has rehearsed, performed and recorded in 
southern France since 1988. 
Dr. Jones has bachelor's and master's degrees in Voice and the doctorate in 
Choral Conducting from the University of Iowa. She has taught at the 
universities of Iowa, Georgia and Illinois, and at Wittenberg and Emory 
universities. While a Fulbright Senior Lecturer in Brazil, she consulted in the 
development of a university choral program and taught choral and vocal 
pedagogy. 
Recognized for her expertise in conducting technique, choral and vocal 
pedagogy, rehearsal procedures and performance practice, she is in constant 
demand as adjudicator, clinician and lecturer at seminars and workshops and 
as conductor of festival choruses, All-State choirs and honor choruses. Dr. 
Jones has conducted North Carolina, Texas and Delaware All-States in 1993-
9 
Dr. Jones is a life member of ACDA. She has held elected office in that 
01~anization and her groups have been invited to appear on MENC, ACDA and 
AGO convention programs. 
WOMEN'S CHORALE 
Charlotte Sabiel & Susan Telner, rehearsal pianists 
Soprano I 
Elisavet Andronikidis 
Alison Greene 
Ashley Gorham Johnson 
Shannon Manley 
Michelle Montgomery 
Alethea Rocci 
Amy Stalcup 
Soprano II 
Chisako Asakawa 
Yun Cho 
Natsuki Hiratsuka 
Paula Janssen 
Marcia Isabel Martinez 
Glenda Mcsween 
Mihae Ryu 
Alto 
Jennifer Block 
Elizabeth George 
Rumi Ichikawa 
Crystal J. Leotaud 
Mary T. Paterno 
Joslyn Pulles 
Victoria Sosinova 
Susan Telner 
REPERTORY CHORUS 
Derek Holbrook & David Richardson, rehearsal pianists 
Soprano 
Rebecca Brink 
Juline Carotenuto 
Alisa Cassola 
Inna Doliner 
Pia Ercole 
Sarah Garvey 
Jennifer Hauck 
Lauren Jalazo 
Kathleen Keefe 
Jennifer Mintzer 
Shannon O'Connor 
Meghan K. Phillips 
Miranda Rowe 
Tina Stalberger 
Andrea West 
Mezzo-Soprano 
Geri Barrison 
Bernadette Buckley 
Christine Hardisty 
Elizabeth Kinnear 
Kristene Krahe 
Jennifer Manuel 
Jenny McCathern 
Colleen Murray 
Nock Cha Park 
Tenor 
Colin Davis 
Daniel Diez 
Derek Holbrook 
Jeffrey Pizzo 
Kevin Rollins 
Mark Trent 
Bass 
Yuval Boin 
Patrick Gagnon 
Robert H. Gehrenbeck 
Mark Malmquist 
Richard Massei 
Sungho Park 
David Richardson 
·1 29 
p.m. 
Mayl 
8:00 p.m. 
May2 
8:00 p.m. 
~4 
p.m. 
Mays 
8:00p.m. 
May6 
8:00p.m. 
UPCOMING EVENTS 
Faculty Recital 
Penelope Bitzas, mezzo-soprano 
The Tsai Performance Center 
685 Commonwealth Ave. 
Boston University Percussion Ensemble 
Thomas Gauger, director 
SF A Concert Hall 
855 Commonwealth Ave. 
Boston University Symphony Orchestra 
David Hoose, conductor 
with 
Concerto/ Aria Competition Winners: 
Frank Adams, clarinet 
Jamie Hersch, horn 
Adrian Jojatu, bassoon 
Eugene Izotov, oboe 
Kichoung Lee, piano 
Linda Osbom-Blascke, piano 
Stephen Salters, baritone 
Patrick Yacono, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
The Muir Quartet 
The Tsai Performance Center 
685 Commonwealth Ave. 
Boston University Collegium Musicum 
Emilio Ros-Fabregas, director 
SF A Concert Hall 
855 Commonwealth Ave. 
Faculty Recital 
Ken Amis, tuba 
Marsh Chapel 
735 Commonwealth Ave. 
for further information, please call 353-3349 or 353-TSAI . 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro, Assistant Dean of Enrollment 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Leslie Byrne, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Sarah Donnelly, Alumni Representative 
Lynda Fairbanks Atkins, Development Officer 
General Information : 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3349 
••••••••••••••••• 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-7293. 
